The Hang of It

Professional art installers show us how to create
an eye-catching arrangement of family photos
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in them. How to congquer this fear? We recently asked pro-
fessiomal art instolliers Dann Witczok and Matasha Spencor
{Spencer-Witcznk, 773-752-0477, theartiofinstallation.com)
to improve an arrangement of family photos and tell s how
lhu':n.' chid it

STEP ONE: Edit Ome of the most commion mistakes people
make, Witceak says, 15 to think, "1 have it, so it should be
ot Pare down. All ul!':mll'r art dioesn't ness] o be |:l|.'-|1|:|.l1.1'-|1
all of the time. Put some pieces away and rotate them back
in when you want a change

Feel free to mix different types of art —framed needle-
wiork, i watercalor, anetching—with photos, bt ask yourself
if doimge 50 strengthiens the armngement. 1T the answer is no,
Witcrak svs, eliminate the piece that “jumps out”

STEP TWO: Assess Frames Are yvour pieces framed to best
effect? You want the frame and the mat, if thene s ane, o
dhrmw the viewer's eve into the artwork, not to distract from

it. Framwes of the sume period as their photos (or reprodue-
tions that evoke it) generally work better than framies of an
entirely different era and aesthetic.

Check the backs of the frames, too, Ane they stable?
Replace questionable hardware. Stundy picture-hanging wire
attached to “eyes™ on both sides of the frame’s hack puts less
strain on the frame than & saw-toothed hanger nafled to the
top. Acrlic bumpers (available in hardware stores) applied
to the lower cormers help keep pictunes from going askew.

STEP THREE: Choose Locations Set up more than one
'I"""|‘I'“'.1-' ares in vour hisme— |ﬂ.'rr}‘|h|1s|.l; mesdn'y, aned i W=
bly shouldn't, share one wall. Try to avoid walls that receive
significant amounts of direct sunlight.

Create groupings that make sense visually, Children’s art-
work muy work better in o space of 1its own, where new pieces
van easily replace olider ones. Contemporary aolor photos
mny ook more ot ease with ther ovwn kind than mixed mito
an arrangement of vintage preces with muted tones.

Evervthing docsn’t netd to be at eve kevel; vou can, in
somie cses, hang art almost up o the octling. But if picces are
srrull or need 1o be seen elose up to be spprecinted, make sure
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thiry'ne mot oo high or separated from the

| viewer by, say, a large pieee of furndture.

STEP FOUR: Plan a Layout Lay the
pieoes on the floor and photograph differ-
ent arrangements with a digital camera,
thien o with vour favorite. Witczak often
starts with the center picce or picoes af
the armngement and then works out-
ward. “Typically, smaller pieces orbit the
bigger ones,” he savs. “You're looking for
balance” Keep an eve out for clomps of
sameness—you probably don't want all
the black fromes on one side of the
arrangement and all the sitver ones on
the other. Dilto for Loo many sume-sized
pieoes in one area.

Measure the overall armngement top
o bottom and side to side to make sure it
will work in the space; write down those
dimensions. Also write down the distance
from the top boundary to the top of an

| anchor piece, likely one in the middle of

the arrangement, as well as the distance
from one side boundary to the midpoint
of the top of that pieoe.

In miost lavouts, the spaces betwern
the frames need not be aniform, but they
should be pleasing —neither too tight nor
too gappy. While the pictuns are still on
the floor, note intervals (“two inches” for

instance) on pioces of tape and stick them
lightly to the frames on appropriate
edges, to guide you later

STEP FIVE: Hang the Artwork Ulse blue
(paunters) musking tape to define the
area of the wall yvou want to use, based on
the measurements you made on the floor.
Use a level to make sure the lines ane
stradght. Mark the midpoint of the anca
with tape to help keep vou orentod.

Start with the anchor phece you chose
in slep four, Mensure down from the |.-|1p
blue tape to where you want the top of the
framie to be; put a piece of tape there. Mea-
gure i froam U .'ni|:|||.-1.||.|'|n|.1 by thie Fricd-peotit
of the anchor frame’s top (determined in
step fourl; mark that point on the tape
with a pencil. Measure the distance from
L bop ol that frame to where the wine
peaks in back when stretehed taot. Mark
ihiz wall that same distanee from the pencil
minrk, and noil in a book. Brass hardware
is best; two brands that Spencer and
Witcenk like are Floreat (avallabde nt Blick
arl=supply stores or dickblickooom) and
Dok (Home Depot, Menard's), Use o level
o check your work

Use your digital photo and interval
mensurements from step four to hang the
rest of the artwork.



